
C E D A R  V A L L E Y

PRIDECHOIR

C E D A R  V A L L E Y

PRIDECHOIR

2026 PRIDE CHOIR
SATURDAY, AUGUST 29, 2026

4:45 PM
Main Stage

Cedar Valley Pridefest



C E D A R  V A L L E Y

PRIDECHOIR

We Shall Overcome, African-American Spiritual; arr. Tesfa Yohannes Wondemagegnehu
Bailey Aukes - Spoken as the choir sings on an “oo”
	 “When day comes, we step out of the shade, aflame and unafraid.
	 The new dawn blooms as we free it.
	 For there is always light,
	 if only we’re brave enough to see it.
	 If only we’re brave enough to be it.”   - Amanda Gorman, Poet Laureate.

You Are Still You, Words & Music by Jess Lieb
Soloist, Kallista Mohl
Jess Lieb - Spoken during the vamp at the beginning of the piece
	 �Being queer in this world takes courage, even in the face of cruelty. Right now, one of the 

clearest targets of cruelty is the Trans community, especially Trans women, especially Black 
and Brown Trans women. 

	� We are living in a time when the humanity of Trans people is debated in public as if our lives 
were abstract. Our bodies, our safety, and our right to exist - villainized for political gain. 
Conversations about bathrooms, athletics, and “protection” are thin veils over real efforts to 
remove us from public life. These conversations are not new - they’re just in new packaging.

	 So I’d like to ask you to take a moment with me to remember.
	 �Let us remember our Queer elders and ancestors who had to live in secrecy, those who lived 

and died waiting for the right to live and love openly.
	 �Let us remember the generations lost to the AIDS crisis. Let us remember the victims of anti-

Trans violence. Let us remember Queer and Trans people lost to suicide.
	 And while we remember the pain, let us also remember the persistence.
	 �Let us remember the people who stood and kept building community anyway. Let us 

re	 member heroes like Marsha P. Johnson, Sylvia Rivera, and Lou Sullivan, for laying the 
foundation for generations to come. 

	 Let us remember that Queer joy and Queer love have always endured, and always will.

This is What Democracy Looks Like, Words & Music by Elizabeth Alexander
Casey will teach the audience how to sing along first
	 Chloe Anderson - spoken after one full repeat of the entire piece.
	� We hold these truths to be self-evident, that all men are created equal, that they are 

endowed by their Creator with certain unalienable Rights, that among these are Life, Liberty 
and the pursuit of Happiness.--That to secure these rights, Governments are instituted 
among Men, deriving their just powers from the consent of the governed, --That whenever 
any Form of Government becomes destructive of these ends, it is the Right of the People 
to alter or to abolish it, and to institute new Government, laying its foundation on such 
principles and organizing its powers in such form, as to them shall seem most likely to effect 
their Safety and Happiness.
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Resilience, Words & Music by Abbie Betinis
No introduction

Crowded Table, arranged by Andrea Ramsey
Soloist, Angela Orr
	� Angela Orr - The HighWomen Brandi Carlile, Lori McKenna and Natalie Hemby, wrote and 	

released Crowded Table as part of their 2019 self-titled album. Talking about the song to 
Country Music Association Brandi Carlile said;

	 �“I think that the table and the fire being a metaphor for bringing people together that don’t 
all think the same thing, we don’t all believe the same things even in The Highwomen. But 
the fact that we can come to the table, that we can break bread and then we can go out into 
the world as activists and as women…but we come home to each other at the end of the 
day, that’s what families do. I think that’s a really beautiful sentiment everybody needs to 
hear right now.”

	 �We need crowded tables. We need to tell stories about our lives, listen to each other’s 
stories and find the places where those stories overlap.

Landslide, arranged by Ed Lojeski
Chloe Anderson, Jess Lieb, Lauren Lehman
	� Crystal Spencer - In 2003, while on tour in the UK, lead vocalist of the female country 

trio The Chicks Natalie Maines created a stir when she expressed her discontent and 
disagreement with the U.S. allied invasion of Iraq and lamented her shared Texas roots with 
then-president George Bush. The backlash from her comments was fast, and the group was 
blacklisted by many country music radio stations and outlets. The band members received 
death threats, and saw a huge loss in ticket sales and corporate sponsorships. Country 
music star Toby Keith, who quickly monetized the controversy in publicly feuding with 
Maines, responded by using images of her cuddling with Iraqi dictator Saddam Hussein as a 
backdrop in his 2003 tour. 

	 �The group debuted a name change in 2020, dropping the word “Dixie” in response to the 
protest sparked by the killing of George Floyd and the connection that the word has to 
American slavery and confederate nationalism. Natalie remains an outspoken supporter of 
marriage equality, women’s rights, and solo performer. In an interview from 2013, Natalie 
said: “after the controversy, I feel like there was even more of a connection [with our gay 
fans], and that’s just because we both know how it feels to be hated just for who we are — not 
for doing anything, bothering anyone, murdering anyone or being arrested. Just for being 
us…We would get lots of emails, and a lot of the [gay] community would come right up and 
say, “I love that you did this. I didn’t listen to your music before, but after this, I went and 
bought every record.” However it was that they showed their support, I definitely felt it.”
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How Can I Keep from Singing? arranged by Taylor Davis
No introduction

Always Look on the Bright Side of Life, arranged by Mac Huff
Soloists, Bradley Sampson-Krug, Crystal Spencer, Erica Hoppe
Casey reads while Bethany plays “Here You Come Again”
	 �Tim Curry, the British actor well-known for such iconic roles as Dr. Frank-N-Furter in “The Rocky 

Horror Picture Show,” died August 25, 2026, at his home in Los Angeles at the age of 80.

	 �Curry made a name for himself with a career that never included playing it safe. Those 
abrasive characters included Wolfgang Amadeus Mozart onstage in “Amadeus,” con artist 
Rooster Hannigan in the movie musical “Annie,” evil clown Pennywise in the TV miniseries 
based on Stephen King’s “It,” and, of course, the “Sweet Transvestite” he originated with the 
first stage production of “The Rocky Horror Show.”

	�  
Curry continued his stage career for decades, with a highlight coming in 2005 when he 
starred as King Arthur in the original Broadway production of “Spamalot,” reprising his role 
when the production went to London’s West End in 2006. The New York Times called him 
“the best of the cast at translating classic Python style into a musical-comedy idiom.”

	� It’s been a hard week for gay people and their icons… losing Dolly and Tim so close 
together feels like a gut punch to those of us who love wacky campy queer culture. Today, 
I choose to remember how Tim’s mastery of storytelling made life feel wonderful. Whether 
it was in fishnets, as a Pirate King, surrounded by muppets, or as Arthur, King of the Britains, 
Tim reminded us to look for the magic in everything, and always look on the bright side of 
life.

Love is Love is Love is Love, music by Abbie Betinis
Rylee Schnell - spoken after “Democracy,” with piano Canon in D underscore

	 My wife’s the reason anything gets done
	 She nudges me towards promise by degrees
	 She is a perfect symphony of one
	 Our son is her most beautiful reprise.
	 We chase the melodies that seem to find us
	 Until they’re finished songs and start to play
	 When senseless acts of tragedy remind us
	 That nothing here is promised, not one day.
	 This show is proof that history remembers
	 We lived through times when hate and fear seemed stronger;
	 We rise and fall and light from dying embers, remembrances that hope and love last longer
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	 And love is love is love is love is love is love is love is love cannot be killed or swept aside.
	 I sing Vanessa’s symphony, Eliza tells her story
	 Now fill the world with music, love and pride. - Lin-Manuel Miranda, 2016 Tony Awards

Finale B, words and music by Jonathan Larson
Soloists, Bailey Aukes, Jess Lieb, Chloe Anderson
Speaker needed
	 �Few individuals have left as indelible a mark on the theater world as Jonathan Larson. His 

career reached its pinnacle with Rent, his modern reimagining of Puccini’s La Bohème. Set 
in New York City’s East Village during the height of the AIDS epidemic, Rent brought to life 
the struggles, aspirations, and resilience of a diverse group of young artists and friends. 
The musical addressed urgent social issues—homophobia, poverty, addiction, and the AIDS 
crisis—while celebrating love, community, and the universal longing for purpose. 

	 �Jonathan’s life was tragically cut short by an aortic dissection, just one day before the first 
preview performance of Rent. Larson’s work created a space for underrepresented voices 
and stories, inspiring countless artists to follow in his footsteps. As we honor his visionary 
work, we celebrate the resilience of a queer community that speaks truth to power, protects 
the most vulnerable, and makes room for all voices to be heard. 

	 Sing-along led by choir members to follow! (10-12 minutes)

https://docs.google.com/document/d/1qz-sbGu9rVWH57MWARtS9ZaJmT8n8j_JdfVaqi4YT_8/edit?usp=sharing
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2026 PRIDE CHOIR MEMBERS
Personnel

Crystal Spencer
Chloe Anderson
Jess Lieb
Erica Hoppe
Karin Brunk
Ryleigh Schnell
Amie Rivers
Karen Engels
Lauren Leman
Kevin Lam
Bradley Sampson-Krug
Emily Duncan
Kallista Mohl
Angela Orr
Bill Atkins
Alisha Brush
Sabrina Brooks
Karen Reshetar
Erik Norquest
Megan Lien
Kaylee Kerr
Mitchell Stover
Al Saulsbury
Bailey Aukes
Casey Melver
Shaini Candland

Collaborative Artists
	� Casey Tecklenburg, conductor
	 Bethany Brooks, piano
	 Angel Ramirez, soprano saxophone
	 Lauren Lehman, guitar


